





A Little Larger Than The Entire Universe:  
An Intergalactic Reading Room  

SEPTEMBER 13 - DECEMBER 8, 2019 

VÉRONIQUE SUNATORI 

OPENING RECEPTION 
SEPTEMBER 13, 6 - 8 PM 
+ quiet rural reading riot:  
a storytelling for children 

Presented as a part of the  
Words Aloud Word and  
Storytelling Festival 
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WORDS 

A single artwork and an accompanying reading room 

together compose the exhibition, A Little Larger Than 

The Entire Universe. The exhibition speculates the 

possibility of empowered and emboldened futures. 

Artwork and text as well as poetry and spoken word 

performances reconstruct the present, imagining what 

may come in the future. 

 The artwork, It Will Come Like a Wave (2018) by 

Japanese-Quebecois artist Véronique Sunatori, consists 

of multiple wooden platforms that when placed 

together, create a landscape. A large swath of naturally 

dyed silk organza hangs over the installation like a fallen 

sky (Or, could it be a plume of smoke? A boggy wave?).  

A full, golden moon is tethered to the ceiling, it reflects 

not light from the sun, but the viewers own image back 

to them. Ceramics sit atop the clean rectangular 

platforms alongside replanted grasses. Moonlit 

footprints are squished permanently into blobs and bits. 

Mirrors shaped into puddles spot the grounds. Are they 

ponds? Deep pools of metaphorical reflection? 

Mercurial stains? Brass-coloured toxic waste left behind 

by a retreating wave? Or, perhaps they are portals that 

lead to far off lands. Are they earthbound?   



 

Véronique Sunatori, It W
ill C

o
m

e Like A
 W

ave, Installation. 2018. D
etail.



 It Will Come Like a Wave (2018) is as much as an 

inward landscape as it is an otherworldly garden. 

Véronique, who is currently living in Toronto, Ontario, 

was inspired by the Zen gardens of Japan. Like 

traditional Zen gardens, this one has elements of water, 

stone and plant-life. These elements combine to create 

the essence or feeling of nature, but not to recreate 

nature itself. 

 Small forms with a faux, stone surface mimic the 

shape of the puddles. Water in shape and rock in 

texture, these objects are neither. Placed alongside or 

on top of them are pairs and clusters of found stones 

confirming that these imposters are not what they 

appear to be. Likewise, the mirrored puddles that lend 

their shape to the stone-ish forms are denied their 

watery-ness when compared to the pools of clear resin 

that dot the platform grounds. Though liquid in 

appearance they too deny us the splash, the soothing 

coolness and wet that comes with water. Each time 

Véronique offers the viewer something recognizable, 

she places another object a little more real or a little less 

fake nearby. This is a landscape that has been designed 

to provoke meditation and deep reflection. 



 

Véronique Sunatori, It Will Come Like A Wave, Installation. 2018. Detail.



 Throughout the installation, one comes upon 

partial footprints squished into clay. The footprints differ 

from one another: spotted here, white gold there, 

another with pink, the one next to it dusted with a clear 

glaze. These prints are not quite like our own. Unlike a 

muddy print that washes away, these are permanent. 

Might they signal to our own “carbon footprints,” 

having an everlasting impact on the environment?  

 Véronique brings It Will Come Like a Wave to 

Durham after being exhibited in Montreal, Mississauga 

and Toronto. Each version of the installation varies from 

the previous: the arrangements are altered to suit their 

current location. In this way, the unfolding landscape is 

the same and utterly different for each iteration. Walking 

in the garden causes one to slow their pace, to 

acknowledge the vulnerability of the fabricated 

environment in the Gallery, of our greater environment, 

of oneself, and of each other.   

 This vulnerability is heightened, magnified, and 

reflected to us here in Durham, West Grey. The 

municipality of West Grey declared a climate crisis over 

the summer joining Grey Highlands in the communities 

of Grey County that are signalling significant changes to 

their environments. In the neighbouring Wellington 



County, the Township of Guelph/Eramosa has also 

declared an ecological emergency. How long until the 

previous cities that have hosted this artwork declare a 

crisis as well? 

 Alongside It Will Come Like a Wave is a 

collection of science fiction compiled in an intergalactic, 

intersectional, trans-inclusive, feminist reading room. As 

Margaret Atwood writes in the introduction to In Other 

Worlds: SF and the Human Imagination, this exhibition 

“is not a treatise, it is not definitive, it is not exhaustive, 

it is not canonical. It is not the work of a practising 

academic or an official guardian of knowledge, rather it 

is an exploration...”.  A Little Larger Than The Entire 1

Universe: An Intergalactic Reading Room offers multiple 

imaginaries that speculate the possibility of manifold 

futures. These stories make space for open, lively worlds 

beyond the one we inhabit and help us to reflect upon 

our own.  

 Whether they speculate utopian agendas or 

dystopian futures, technological advancements that 

save or destroy humanity as a whole or in part, or 

whether aliens, distinct planets, and the relations therein 

 Margaret Atwood, In Other Worlds: SF and the Human 1

Imagination (Toronto: Signal McClelland & Stewart, 2012) i. 



are supported or torn apart, this reading room presents 

futures, pasts and alternate presents that are tethered to 

our current condition. Can science fiction read through a 

feminist lens help us to conceive of the possible futures 

that may result from crisis?  

 The title of the exhibition, A Little Larger Than 

The Entire Universe, is reclaimed from an untitled poem 

written by Portuguese poet Alvaro de Campos in 1934. 

De Campos was famous for his poems written in the 

literary style of Futurism. This genre of writing and art-

making is known to be particularly misogynist, the 

manifesto itself declared an open distain for women. 

The future depicted by the Futurist Movement had no 

place for emboldened anti-racism or empowered 

gender fluidity and equality. 

 The genre of science fiction is similarly plagued 

by racism and misogyny. As author N.K Jemisin says in 

her acceptance speech at the 2018 Hugo Awards “…

SFF [Science Fiction and Fantasy] is a microcosm of the 

wider world, in no way rarefied from the world’s 



pettiness or prejudice.”  The Hugo Awards are 2

considered North North America’s most prestigious 

science fiction and fantasy awards. They are voted on by 

members of the World Science Fiction Convention 

(Worldcon), which is also responsible for giving the 

prizes. She was, in part, responding to instances such as 

bloc voting campaigns led by groups like Sad Puppies 

and Rabid Puppies. In 2015 they systematically voted 

against women and people of colour in order to 

“reclaim” the awards. Nevertheless,  authors that 

identify as BIPOC  and across the spectrums of gender 3

and sexuality continue to explore the crisis points of 

contemporary society through the genre. 

 It Will Come Like a Wave volunteers the serenity 

that is sometimes necessary for contemplation. Its 

altered geography positions the viewer in a potential 

future or an altered present while the reading room 

provides texts that reconstruct the present, imagining 

 Joel Cunningham, “The Stars Are Ours: Read N.K. Jemisin’s 2

Historic Hugo Speech," The B&N Sci-Fi and Fantasy Blog, 
Barnes and Noble. 20 August 2018. https://
www.barnesandnoble.com/blog/sci-fi-fantasy/read-n-k-
jemisins-historic-hugo-speech/.

 BIPOC is an abbreviation of Black, Indigenous, People of 3

Colour. 

https://www.barnesandnoble.com/blog/sci-fi-fantasy/read-n-k-jemisins-historic-hugo-speech/
https://www.barnesandnoble.com/blog/sci-fi-fantasy/read-n-k-jemisins-historic-hugo-speech/


what may come from environmental, social and political 

change hereafter.  In response to this pairing, artist 

Véronique has made sculptural objects to support the 

books. Clay, resin and dried chrysanthemums 

simultaneously cradle the stories and gently offer them 

to the viewer-cum-reader, asking them to move from 

quiet contemplation to generative imagining. 

 A Little Larger Than The Entire Universe: An 

Intergalactic Reading Room is presented as a part of the 

Words Aloud Word and Storytelling Festival. The  

festival is organized around the theme of inspiring 

conversations about where society is and where it’s 

headed. The environmental, social and political 

reflection prompted by the installation is echoed in the 

page poetry, slam poetry and spoken word 

performances that take place in the gallery, throughout 

the festival, and during writing workshops.  

 This year's lineup includes three-time world 

champion spoken word artist Buddy Wakefield, the 

multi-talented Charlie Petch, celebrated poet and 

essayist Lorri Neilsen Glenn, as well as Alicia Elliott, 

Greg Santos, Prufrock Shadowrunner, Ruth Daniell, yes - 

the poet, and special guest Sabrina Benaim among 

others.  
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ABOUT THE ARTISTS 

Coco Love Alcorn As a performer, Alcorn is always in 
the moment, joyful, and genuine. She combines diverse 
musical influences including jazz, R&B, pop, folk, and 
Gospel. Her playful and witty character, love of 
improvising, and willingness to engage fearlessly with 
the audience has made Alcorn an established presence 
on the Canadian music scene.  Born in Antigonish, Nova 
Scotia and now based in Owen Sound, Ontario, Alcorn’s 
career has spanned more than 20 years, 12 (9 solo) 
albums, cross-Canada tours, collaborations, festival 
appearances, award nominations, and notable success 
in TV and film licensing. 

Ruth Daniell is an award-winning writer whose poems 
have appeared in Arc Poetry Magazine, Grain, Room 
magazine, Qwerty, The Antigonish Review and Event. 
Her first full-length collection of poems, The Brightest 
Thing (Caitlin Press, 2019), explores fairy tales, sexual 
violence, love, and healing. 

Alicia Elliott is a Tuscarora writer living in Brantford, 
Ontario. She has written for Globe and Mail, CBC, 
Hazlitt and many others. She's had essays nominated for 
National Magazine Awards for three straight years, 
winning Gold in 2017, and her short fiction was selected 
for Best American Short Stories 2018, Best Canadian 



Stories 2018, and Journey Prize Stories 30. She was 
chosen by Tanya Talaga as the 2018 recipient of the 
RBC Taylor Emerging Writer Award. Her first book, A 
Mind Spread Out On The Ground, is a national 
bestseller. Estefania Alfonso Falcon 

Estefania Alfonso Falcon (they/she/he), also known as 
yes, is a radical genderfluid queer cubanx migrant, 
poet, tattoo artist, educator, and activist living in and 
around Kiji’buktuk (Halifax) in Mi’kma’ki, after spending 
the last five years in the Dish With One Spoon, or many 
(Toronto). As and organizer and member of community, 
they’ve worked with No One Is Illegal - Toronto, the 
Mining Injustice Solidarity Network, the End 
Immigration Detention Network, the Spoken Word 
Canada board among other organizations. yes’s poetry 
is a blend of vulnerable rage and self-celebrating 
humour. they believe in the destruction of the 
heteropatriarchy, borders, and the capitalist police state. 

Lorri Neilsen Glenn is a poet, essayist, teacher, 
researcher and editor. Her fourteen titles include a 
mixed-genre exploration of her Métis ancestry, 
Following the River: Traces of Red River Women, a 
finalist for the Evelyn Richardson award and the winner 
of Miramichi’s 2018 award for nonfiction; the popular 
anthology Untying the Apron: Daughters Remember 
Mothers of the 1950s; a bricolage work of lyric essays, 
Threading Light: Explorations in Loss and Poetry; and 



poetry collections Lost Gospels and Combustion. Her 
award-winning creative nonfiction and poetry have been 
widely anthologized. 

Lishai Peel is an award-winning poet, creative consultant 
and community animator with roots in diasporic oral 
tradition. She has spent a decade creating and 
facilitating arts-based programming in schools 
throughout Canada and has also worked extensively as 
a poetry coach with Toronto Public Health, The Toronto 
Public Library and Unity Charity. She is the co-founder of 
Ink Veins: Young Women's Writing Collective and the 
co-author of a graphic novel, ‘Why Birds and Wolves 
Don’t Trade Stones. Her second book of poetry is 
forthcoming with Write Bloody North Publishing.  

Charlie C Petch is an award winning playwright, spoken 
word artist, haiku deathmaster, host (Lupercalia heyoo) 
and musical saw player. Petch is touring two spoken 
word theatre pieces, their multimedia piece "Daughter 
Of Geppetto and their vaudeville play "Mel Malarkey 
Gets the Bum's Rush" which got "Best of 2017" from 
Electric City Magazine for the radio play accompanying 
album "Odes & Acts". They have published books with 
Wordpress and LyricalMyrical and poems with Descant, 
The Toronto Quarterly, Matrix and Oratorealis journals.  
Petch is the creative director of "Hot Damn It's A Queer 
Slam" a multi-city touring poetry slam series. 

http://www.queerslam.com/
http://www.queerslam.com/


Greg Santos is the author of Blackbirds (2018), Rabbit 
Punch! (2014), and The Emperor’s Sofa (2010). His 
newest full-length poetry collection, Ghost Face, is 
forthcoming with DC Books. He holds an MFA in 
Creative Writing from The New School. He regularly 
works with at-risk communities and teaches at the 
Thomas More Institute. He is the Editor in Chief of the 
Quebec Writers' Federation's online magazine, carte 
blanche. Santos lives in Montreal with his wife and two 
children. 

Prufrock Shadowrunner Commencing his journey in late 
2008, Prufrock has managed to hone his skills to the 
point of becoming a household name in many different 
variations of his art forms. From Djing, all over Canada & 
the US to his hip-hop forays internationally & his acting 
in his hometown Ottawa, gracing stages as big as the 
NAC performing as Othello. Recently he released his 
3rd LP entitled "Sweat Equity" along with producer Plan 
A, they managed to keep the essence of hip-hop and 
mix it effortlessly with quality spoken word elements. A 
definite must have. A member of Missing Linx, He 
recently represented Canada at the World Cup of 
poetry.  

Véronique Sunatori is a multidisciplinary visual artist 
living and working in Toronto, Canada. Sunatori has 



participated in residencies at AIRY Yamanashi (Japan) 
and the Société d’art et d’histoire de Beauport 
(Québec). She is the recipient of the Research and 
Creation grant for emerging artists from the Conseil des 
Arts et Lettres du Québec. Sunatori’s work has been 
presented at Art Mûr, FOFA Gallery, Art Gallery of York 
University (AGYU) and Small Arms Inspection Building. 
She holds an MFA in Visual Art from York University 
(2018). 

Artwork: Véronique Sunatori, It Will Come Like A Wave, 
Installation. 2018.  

Buddy Wakefield is a three-time world champion 
spoken word artist featured on the BBC, HBO’s Def 
Poetry Jam, ABC Radio National and has been signed 
to both Sage Francis’ Strange Famous Records as well 
as Ani DiFranco’s Righteous Babe Records. The first 
author released on Write Bloody Publishing and an 
original Board of Directors member with Youth Speaks 
Seattle, Buddy is published internationally in dozens of 
books with work used to win multiple national collegiate 
debate and forensics competitions. 





PUBLIC PROGRAMS 

RURAL READING RIOT 
OCTOBER 24, 6 - 7:30 PM 
This free program will start off with a tour of the 
current exhibition. We will then settle into the reading 
room to discuss "It Can Grow!" by Trish Salah from the 
anthology MEANWHILE, ELSEWHERE: Science Fiction 
and Fantacy from Transgender Writers ed. by Cat 
Fitzpatrick and Casey Plett, while we munch on some 
goodies!  

ROCK, PAPER, SCISSORS: SQUISH 
OCTOBER 25, 2 - 3:30 PM 
Inspired by our current exhibition, we'll be squishing 
along and having some fun with fast drying clay, dyes 
and plants! 

WORKSHOP with Buddy Wakefield 
NOVEMBER 1, 2019 
10 - 12 PM 
At The Harmony Centre, Owen Sound 

READING with Alicia Elliott 
NOVEMBER 1, 2019 
1:30PM 
At M’Wikwedong Indigenous Friendship Centre 



… 

PERFORMANCE with Prufrock Shadowrunner, Lishai 
Peel, and Buddy Wakefield 
NOVEMBER 1, 2019  
7:30 PM  
At The Harmony Centre 
+ Bus pickup:  
6:15 PM 
Durham Town Hall 
6:40 PM 
Williamsford Pie Company 

Return: 
Bus will depart from the Harmony Centre in Owen 
Sound at 10 PM 

WORKSHOP with Charlie Petch 
NOVEMBER 2, 2019  
10 - 12PM 
At Durham Town Hall 

WORKSHOP Prufrock Shadowrunner 
NOVEMBER 2, 2019 
2 - 4PM  
At Durham Town Hall 

PERFORMANCES by Coco Love Alcorn , yes, the poet 
(estefania alfonso falcon), and Ruth Daniell 
NOVEMBER 2, 2019 
7:30 PM 
At Durham Art Gallery 



… 

+ Bus pickup:  
6:15 PM 
The Bayshore Community Centre  
6:40 PM 
Williamsford Pie Company 
Return: 
Bus will depart from the Durham Art Gallery at 10 PM 

WORKSHOP with ‘yes ‘the poet 
NOVERMBER 3, 2019 
9 - 12 PM 
At Coffin Ridge, Annan 

PERFORMANCES Greg Santos, Lorri Neilsen Glenn, 
and Charlie Petch 
1PM 
At Coffin Ridge, Annan 

+ Bus pickup:  
11:10 AM 
Durham Town Hall 
11:35AM 
Williamsford Pie Company 
12:00 PM 
Bayshore Community Centre, Owen Sound 
Return: 
Bus will depart from Coffin Ridge Winery in Annan at 4 
PM, stopping at the Bayshore Community Centre, 
Williamsford Pie Company & Durham Town Hall 



… 

RURAL READING RIOT 
NOVEMBER 14, 6 - 7:30 PM 
This free program will start off with a tour of the 
current exhibition. We will then settle into the reading 
room to discuss "Né łe!" by Darcie Little Badger from 
the anthology Love Beyond Body, Space and Time: An 
Indigenous LGBT Sci-fi Anthology ed. by Hope 
Nicholson, while we munch on some goodies!   

ROCK, PAPER, SCISSORS: SQUISH 
NOVEMBER 22, 1 - 2:20 PM 
Inspired by our current exhibition, we'll be squishing 
along and having some fun with fast drying clay, dyes 
and plants! This fun class is all about creative 
exploration. 

www.durhamartgallery.com 

http://www.durhamartgallery.com


Durham Art Gallery and the Words Aloud Words 
and  Story Telling Festival would like to thank our 
members, donors, partners, and sponsors for their 
support. We would like to acknowledge funding 
support from the Government of Canada and the 
Ontario Arts Council, an agency of the 
Government of Ontario.  















 
 



 

The Words Aloud Spoken Word and Storytelling 
Festival is a small but mighty regional event held in the 
southwestern Ontario village of Durham (pop. 2500), 
about an hour-and-a-half north of Guelph.  It was co-
founded in 2004 by Liz Zetlin and Dawna Proudman. 
There are many opportunities for local poets to read 
locally, the emphasis in Words Aloud has been to bring 
in accomplished, diverse, professional practitioners of 
poetry and spoken word, to inspire, educate, and 
widen audiences’ understanding of these literary 
practices. 

www.wordsaloud.ca 

http://www.wordsaloud.ca


Durham Art Gallery resides within the Saugeen 
Ojibway Nation territory. We acknowledge that the 
gallery rests on the traditional land of the Saugeen 
Ojibway Nation, which is represented by the 
communities of Saugeen First Nation and Chippewas of 
Nawash Unceded First Nation. We thank them. We 
also thank of the Métis Nation of Ontario, whose 
history and people are well represented in Bruce and 
Grey Counties. 

Durham Art Gallery is a non-profit, exhibition-driven 
space for contemporary art and visual culture in West 
Grey, Ontario. From our earliest incarnation in the 
local Carnegie library to our current purpose-built 
home, the Gallery’s evolution is marked by an 
engaged community and a diversifying landscape. 

www.durhamartgallery.com 

 



 

Visitors & Letters | 

250 George St E.  

PO BOX 1021  

Durham, Ontario  

Canada 

N0G 1R0 

Phone Calls | 

(519) 369 - 3692 

Emails & Inquiries | 

info[at] durhamartgallery.com 

Hours of Operation | 

10AM-5PM Tuesday - Friday 

1 - 4 PM Weekend 

Entrance fee by donation

http://durhamartgallery.com

